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1983 INDEX BY SUBJECT 


“Academy Awards,” (Apr., p. 28) 

“Aerial Video,” (Mar., p. 32) 

“Special Effects for Airplane II The Sequel,” (Mar., p. 63) 
“Musco Lighting for All The Right Moves,” (Aug., p. 32) 
“The ASC Honors Its Own,” (Mar., p. 76) 

“Ballet Robotique,”’ (Feb., p. 25) 

“Bella,” (May, p.85)'’Best Friends: A Marriage of Story 
and Composition,” (May, p. 78) 

“Billy Bitzer: A Reminiscence,’ (Nov., p. 41) 

“The Amazing Blattnerphone,”’ (Jan., p. 39) 

“Blue Thunder,” (May, p. 54) 

“Motion Control for Blue Thunder,’ (May, p. 58) 
“Broadcast Quality: Defining the Undefinable,”’ (June, p. 
38) 

“Mitchell Insert Systems Camera Car,” (Mar., p. 29) 
“Chan is Missing,” eb., p. 33) 

“Cinematography in the 1600 Zone,” (May, p. 57) 
“Computers in Production,” (Dec., p. 83) 

“In-Camera Effects for Cityscope,’” (Sept., p. 39) 
“Component Video,” (Oct., p. 33 

“Convergence or Interaxial,”’ (July, p. 30) 

“Damon Runyon’s Pueblo: Recreating Runyon's Colorado 
Roots,’ (Aug., p. 70) 

“Das Boot,” (Apr., p. 64) 

“Digital Audio for Film and Video,” (Nov., p. 101) 

“The Making of Dragon's Lair,” (Nov., p. 74) 

“ET. The Extra-Terrestrial,”” {Apr., p. 67) 

“Steven Spielberg and E.T.,” (Jan., p. 47) 

“Production Design ior E.7.,"° (Jan., p. 50) 

“The Cinematography of E.T.,"" (Jan., p. 55) 

“The Electronic Optical Printer,’ (Apr., p. 76) 

“Electrical Disaster at Sea,” (Dec., p. 93) 

“Film to Tape Part Il; Projection & Rotating Compensa- 
tors,” (Aug., p. 21) 

“Film to Tape,” (Feb., p. 17) 

“Filming Aerobatic Hang Gliding,’” (Sept., p. 32) 
“Filming Auto Racing,”” (Mar., p. 35) 

“Filming by Gaslight,” (Apr., p. 72) 

“Filming in China,” (May, p. 25) 

“Filming the Asian Games,”’ (June, p. 50) 

“Filming the BOC Challenge,’ (Feb., p. 14) 
“Photographing Fitzcarraldo,”” (Aug., p. 62) 

“Making the Flash Gordon Serials,’” (June, p. 56) 
“Photography for Flashdance,” (May, p. 72) 
“Impressions of France,”’ (Feb., p. 67) 

“Production Design for Frances," (Mar., p. 50) 
“Cinematography for Frances," (Mar., p. 56) 

“John Fulton,’ (Dec., p. 42) 

“Fuji and the Future,” (Aug., p. 27) 

“Never Cry Wolf,” (Dec., p. 55) 

“New Fuji Negatives,” (June, p. 30) 

“New Fujicolor Print Stock,” (Apr., p. 24) 

“Gandhi,” (Apr., p. 69) 

“Photographing Gandhi," (Jan., p. 60) 

“Grass: Making of an Epic,” (Feb., p. 41) 

“The Ballad of Gregorio Cortez," (Oct., p. 60) 

“Behold Hawaii,” (Dec., p. 62) 


“High Speed Video,” (Apr., p. 31) 

“The Making of House of Wax,’ (July, p. 50) 

“How the West Was Won—in Cinerama,” (Oct., p. 46) 
“Inside the Khmer. Rouge,’ (Jan., p. 31) 

“Jaws 341," (July, p: 60) 

“The Trouble with Kinetophone,”’ (Sept., p. 50) 

“Kong with the Wind?,” (Aug., p. 48) 

“Creating the Fantasy of Krull,’” (Aug., p. 54) 

“Lyman Broening; ASC—Pioneer: Cinematographer,’ (Aug., 
p. 42) 

“Magic Journeys,’ (Feb., p. 57) 

“The Video Operator: Maintaining Image Quality on a 
Multiple Camera Production,” (Nov., p. 93) 

"'3-D Techniques for Metal Storm,” (July, p. 76) 
“‘Imagevision Meets Monty Python at the Hollywood 
Bowl,” (Jan., p. 27) 

“Motion Control," (May, p. 60) 

“Motion Control Part Il," (June, p. 44) 
“Movies,.Computers and the Future," (Jan., p. 69) 
“Rock and Rule: Nelvanamation Unlimited,’’ Adamson, 
Joe, (Aug., p. 66) 

“Underwater for Never Say Never Again,” (Oct., p. 52) 
“Making the New Films Your Own,” (June, p. 35) 

“The Moles and Trees of NFL Films,’ (Oct., p. 44) 
“One Eye at a Time: Optical Compositing and Additional 
Effects for JAWS 3-D,"* (July, p. 69) 

“Of Panthers, Wilderness, and other Technologies,”’ (Jan., 
p. 66) 

“Parting the Red Sea (And Other Miracles),’’ (Apr., p. 46) 
“Showcase Theatre: Renovating Television Classics for Re- 
Release,” (Oct., p. 66) 

“Producing and Directing Return of the Jedi,’’ (June, p. 66) 
“Art Direction for Return of the Jedi,” (June, p. 69) 
“Creature Design for Return of the Jedi,” (June, p. 70) 
“Cinematography for Return of the Jedi,” (June, p. 73) 
“Location Photography for Return of the Jedi,” (June, p. 
74) 

“Steadicam Plates for Return of the Jedi,” (June, p. 76) 
“Effects Art Direction for Return of the Jedi,"’ (June, p. 78) 
“Matte Effects for Return of the Jedi,” (June, p. 81) 
“Modelmaking for Return of the Jedi," (June, p. 86) 
“Effects Photography for Return of the Jedi,’ (June, p. 89) 
“Optical Effects for Return of the Jedi,”’ (June, p. 95! 
“Rodeo Shoot-Out," (Aug., p. 38) 

“Rodin: The Gates of Hell,” (May, p. 20) 

“Satyajit Ray At Work,” (Sept., p. 72) 

“Interview with John Sayles,’ (Apr., p. 85) 

“Scarface,” (Dec., p. 58) 

“Simulating Weightlessness," (Nov., p. 81) 

“The Photography of Six Weeks," (Feb., p. 70) 

“The Making of Smiley's People," (Nov., p. 68) 

“On the Making of Smithereens,”’ (May, p. 68) 

“SMPTE Lighting Seminar,” (Oct., p. 40) 

“Sophie's Choice,”’ (Apr., p. 53) 

“Spacehunter: Adventures in 3-D,"" (July, p. 56) 

“State of the Art,” (Feb., p. 63) 

Steadicam: An Operator's Perspective Part Il,"" (May, p. 
35) 

“Steadicam: An Operator's Perspective,” (Apr., p. 36) 
“Super 8 In The Air," (Nov., p. 50) 


“Computer Graphics for Superman Ill," (Sept., p. 68) 
“Taking Sound for Low-Budget Features,” (Apr., p. 81) 
“A Plea for Technical Standards in 3-D,"’ (July, p. 32) 
“Matte Work for The Blue and the Gray," (Mar., p. 40) 
“Super-16 for The Draughtsman's Contract,’ (Sept., p. 44) 
“The Golden Seal,’’ (Oct., p. 56) 

“Flying Effects for The Greatest American Hero,’’ (Jan., p 
42) 

“Make-up Effects for The Hunger,” (Aug., p. 50) 
“Making The Invisible Woman,” (Apr., p. 42) 

“Hard Up was Hard To Do: The Production. of a Rock 
Video,’ (Sept., p. 56) 

“Capturing The Right Stuff,” (Nov., p. 58) 

“The Ultimate Student Film,’ (June, p. 54) 

“Behind the Scenes on The Winds of War,” (Feb., p. 46) 
“Photographic Effects for The Winds of War,’ (Feb., p. 51) 
“Gulliver in Hollywood: The World of Movie Miniatures,’ 
(Nov,, p. 87) 

“3-01 Cinematography for Magic Journeys,” (Feb., p. 65) 
3-0 Filming Techniques,” (July, p. 43) 

""3-D Pocket Computer Technology,’ (July, p. 48) 

“3-0 System Formats,” (July, p. 24) 

“3-0 The Slowest Revolution,’ (July, p. 72) 

“3-D Video Assist,” (July, p. 46) 

“A Perspective on 3-D," (July, p. 34) 

“Time Code Basics,” (Mar., p. 23) 

“Tootsie,” (Apr., p. 59) 

“Lumage Animation for Twice Upon A Time,’ (May, p. 62) 
“Underwater Special Effects for Jaws 3-D,’* (July, p. 64) 
“Underwater Video,” (Jan., p. 25) 

“Video From Heaven,’ (Dec., p. 68) 

“Video Lenses," (Sept., p. 24) 

“Videotape Storage,” (Jan., p. 23) 

“Jack Sky's Video Workprint,” (Dec., p. 83) 

“Village of No River,” (Sept., p. 60) 

Virgil Miller, ASC," (May, p. 48) 

“Viva Kong!,’" (Aug., p. 49) 

“Shooting Vortex, The Ultimate B Movie,” (Mar., p. 69) 
“The Crystal Palace set for Wargames,” (Sept., p. 64) 
“William Daniels, ASC: ‘An Inventor of Detail,’ “’ (Mar., p 
44) 
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Adamson, Joe “Lumage Animation for Twice Upon A 
Time (May, p. 62); “Rock and Rule: Nelvanamation Un- 
limited’’ (Aug., p. 66) 
Almendros, ASC, Nestor, “Sophie's Choice’ (Apr., 
p. 53) 
Alonzo, John, ‘Cinematography in the 1600 Zone” 
(May, p. 57) 
Anderson, Bob, “Impressions of France’ (Feb., p. 67) 
Bahnemann, Volker W., ‘A Perspective on 3-1" (July, 
p. 34) 
Bedford, Pat, “William Daniels, ASC: ‘An Inventor of 
Detail’ “’ (Mar.,.p. 44) 
Bell, George, Jr. ‘Video From Heaven.” 
Benson, Paul, “The Moles and Trees of NFL Films’ 
(Oct., p. 44) 
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